[image: image1.wmf]
Laura Suárez
Tel. 0043 699 1234 62 04

Skype: laurasuarez7

office@lsbooking.com
www.lsbooking.com


Visual / Electroacoustic / Jazz
PRESSE

Brooklyn N.Y. - Mayhem Productions features The Snow Owl Quartet
Juan Garcia-Herreros, also known as Snow Owl, was recently honored as Best Jazz Artist by Jazz First, a cooperation between Jazzeit Magazine, Quinton Records and Erste Bank. Jazz First seeks to identify young jazz talent and then support them in the furtherance of their career.

Jazz First calls Snow Owl an "extraordinary bass player" and says "[h]is characteristic sound and charismatic performances bring new perspectives to the Electric Contrabass Guitar within a musical genre which is more commonly associated with the Acoustic Bass."
Mayhem Productions is very pleased and honored to have with us as the latest interviewee in our interview series here at Mayhem Productions, the virtuosic electric bass player/composer, Juan Garcia-Herreros, also known as the Snow Owl. Juan has recently released a quartet album under his name entitled the Snow Owl 4et that features some of the best jazz/fusion players on the scene today. I recently sat down with Juan at his lovely apartment in Vienna, Austria and asked him about this latest project, the album, and the unique and incredible journey that his music has taken him on. 

Mayhem Productions (MP)- You have lived a life that has brought you to live in three different continents so far. Tell us a little about this life journey that you've made and what has brought you to each point, up to the present.

Snow Owl (Juan)- Well, first I would like to start by saying thank you to Mayhem Productions for taking the time to do this interview and congratulate you guys in pursuing your artistic visions.
Yes, my musical journey has been one of many different geographical destinations; each with great influence. I was Born in Bogota , Colombia and moved with my family to the states at the age of 9. I am a self-taught musician since I can remember. I only received a year and a half of formal training at Berklee College of Music in Boston. After spending time in New York (approx.11years) and practically the entire east coast I moved to Europe at the age of 26.

MP- Tell us a little about the extensive musical career that you had in the U.S. and why you decided to leave it all for Austria.

Juan- In New York I was very fortunate to have performed with many different artists and musical visionaries such as: Miguel Zenon , Mark Whitfield, Horacio “El Negro “ Hernandes, as well as pianists Hector Martignon and Gustavo Casenave. I was also the co-leader of a quintet ensemble named “ Shadow Call” and experimented a lot with Bass electronics within the guitar trio known as "Tritone”. It was both amazing and difficult to live and work in New York. Musically I always seemed to be inspired and touched more by the artists in Europe and I always had a longing to be a part of their music as well. 

This was the reason why I left the States.

MP- Since you have been in Austria, what things about music and life in general have you come to realize, for better or for worse?

Juan- Definetely for the better. The experience of learning German and a new culture is priceless. To see and learn about the world from the opposite side of an ocean is an artistic blessing. You also realize that in order to speak your musical truths it must be precise, direct and without fear; only you can speak you! 

MP- Now let's focus on your new projects, the Shades of Light Trio (w/ Jose Maria Saluzzi and Uli Soyka) and the Snow Owl 4et (w/ Greg Osby-alto saxophone, Edward Simon- piano & keyboards, and Terry Lynn Carrington- drums) that you have brought so much success to by yourself. How did you go about finding a record label for these projects?

Juan- The first thing I look for is artistic vision. I care a lot about the people and who they are in connection to the project. The belief must be there. In the case of “Shades of Light Trio” Uli Soyka founded Pan Tau -X- records and has independently funded many recordings. I was impressed with his dedication to his music and trusted that Shades of Light would have a good start there. Ironically enough it was through the mastering session of the trio record that I met Heinrich Schlaeffer from Quinton Records. I told Heinrich about my new Quartet and he was very excited to produce it. From a packaging standpoint the Quinton Label has an impressive patented CD booklet layout that surpasses the standard of how music should be packaged. I was very impressed with Quinton and ended up recording the "Snow Owl 4et" with them in May of 2005.

(…)

*****************************************************************************************************************
Es gibt nicht allzu viele E-Bassisten, die auch durch ihren ganz spezifischen, persönlichen SOUND auffallen, und so allein durch diesen KLANG im Gedächtnis haften bleiben. Eberhard Weber, Steve Swallow und natürlich Jaco Pastorius, um einige zu nennen. Nun gesellt sich ein weiterer Bassist in diese kleine, aber illustre Runde – auch er nicht nur durch seine stupende Fingerfertigkeit, sondern auch durch seinen SOUND: Juan „Snow Owl“ Gárcia-Herreros. Geboren in Bogota, Kolumbien, wo ihm die Indianer der Anden den Namen „Snow Owl“ gaben, doch aufgewachsen im „melting pot“ New York, wo er begann Bass zu spielen und all die verschiedenen Musikrichtungen zu mischen, die er dort hörte: Blues, Funk, Jazz, Heavy Metal, Salsa, Rock… Singend und feinfühlig. Tief und sonor. Der Bass von Juan „Snow Owl“ Gárcia-Herreros kann klingen wie eine Flamenco-Gitarre oder wie ein Donnergrollen. Aber es bleibt immer die Stimme der „Schneeeule“, von Juan „Snow Owl“ García-Herreros. Was The Snow Owl aber darüber hinaus als Musiker und Menschen auszeichnet, ist sein offener Umgang mit Menschen, und genau diese Offenheit, die man in jeder Note, in jedem Ton hört, setzt The Snow Owl nun mit seinem Debutalbum „The Snow Owl Quartet“ fort.
Listen to the Snow Owl and learn how to fly.
Treibhaus/Tirol
*****************************************************************************************************************
Hexerei gehört zum Handwerk
Jazzkonzert: Das „Snow Owl Quartet“ mit Juan Gárcia-Herreros 
und Greg Osby in der Darmstädter Centralstation
DARMSTADT. Die Schnee-Eule (englisch: snow owl) ist ein etwa 60 Zentimeter großer weißer Vogel aus den Polargebieten, der auch ein unregelmäßiger Wintergast Mitteleuropas ist. Freunde gaben dem Jazz-Bassisten Juan Gárcia-Herreros diesen Namen, weil er aus dem hoch gelegenen Bogotá in Kolumbien stammt und in seiner Art zu spielen jenem Vogel gleicht. Am Freitag war der Musiker mit seinem international besetzten „Snow Owl Quartet“ in der Darmstädter Centralstation zu Gast. 

Herreros gehört zu der seltenen Spezies großartiger Bass-Interpreten, die den Jazz in den vergangenen Jahren geprägt haben. Inzwischen vergleicht man sein Spiel mit Jaco Pastorius, Marcus Miller, Steve Swallow und Eberhard Weber, doch hat er bedeutendes Eigenprofil gewonnen, nachdem er einen sechssaitigen, speziell gestimmten E-Bass spielt. Dieser ermöglicht es ihm, Töne der Bassinstrumente eines Orchesters zu imitieren. So klingt im Konzert sein Bass mal wie blubberndes Hexengebräu eines Miles Davis, ein anderes Mal wie glockenheller Flamenco, wenn er seinen Bass solistisch auftrumpfen lässt oder sich in einen Dialog mit dem Altsaxofonisten Greg Osby vertieft. 

Derlei Töne kombiniert er mit Oktaven, Akkorden und Verzerrungseffekten, so dass ein eloquentes Tongeflecht entsteht. Greg Osby, einer der führenden Instrumentalisten des Altsaxofons, hält sich dabei bescheiden zurück, bereitet aber mit seinen fließenden komplexen harmonischen Linien jene explosiven Spannungen vor, die beim Zusammenspiel aller entstehen. Manche Phrasen springen an markanten Stellen überraschend in eine andere Lage, Dynamik oder Artikulation, selbst im Verlaufe eines vehementen Dialogs mit dem mexikanischen Schlagzeuger Antonio Sanchez. 

Um die Internationalität dies es Quartetts weiterzuspinnen, sei auch noch der Pianist und Keyboarder Ed(ward) Simon aus Venezuela genannt, der dem Darmstädter Debüt von „Snow Owl“ zum Erfolg verhilft. Dass sich die internationale Klasse dieses Quartetts nicht in der Zuhörerzahl widerspiegelt, liegt am bisher noch zu geringen Bekanntheitsgrad dieses Weltklasse-Ensembles. 
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